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practical purposes incidental   The conscious   attempt was in an   entirely different
direction.   This attempt manifests itself in the placid and assured figures of the gods
and goddesses whose poise and grace could have come only after persistent efforts
towards simplification.
The Indian predilection towards ornamentation continued throughout the
history of Nepalese bronzes. In the Eastern School of Indian sculpture the tendency
of ornamentation could not leave even the figure of Buddha alone in the earlv mediaeval
times. Buddha, who was a symbol of renunciation, was depicted crowned and bejewelled.
In Nepal, sculpture in metal, generally of gilded bronze still has small precious stones
set in the chiselled jewellery worn by the images, and the figure of Buddha is no exception
to it. In Nepal, the crown and the jewels of Buddha have a philosophical rationa-
lisation too. All images of the Buddha are the fictions of the mind and phantoms ;
for ordinary men they have the appearance of a monk but the elect who by the power of
their purity have been carried to higher planes can visualise the Buddha crowned and
bejewelled in all his glory.
The Indian influence on Nepalese bronzes should not divert our attention
from the fact that Nepal in Its turn has been a source of inspiration to Tibet. As far
as painting is concerned we are on very sure grounds because It is on record that
Nepalese artists worked in Lhasa for the fifth Dalai Lama (1659). In case of metal
sculptures the influence should have started much earlier and continued more persis-
tently. In the thirteenth century a young Nepalese sculptor came to Tibet along with
twenty four other artists and worked there before he became inspector of artists at the
court of Kublai Khan (1216-1294). However we need not look here and there for
testimony as the plastic quality of Tibetan bronzes in itself is the proof of the influence
of Nepalese bronze artisan on his Tibetan counterpart.
The State Museum, Hyderabad has got a number of Nepalese and Tibetan
bronzes.